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EXHIBITIONS
solo
2021 – For Rent, A4-Nultý priestor, Bratislava (SK)
2019 – Pomaly ďalej zájdeme, T3 – kultúrny prostriedok, Bratislava (SK)
2019 – Když burnout dostihne i slunce, Galerie Dukla, Ostrava (CZ)
2018 – Apropos Anthropos, DOT Gallery, Bratislava (SK)
2018 – As if you cast a fishing rod into the void, Bubec, Prague (CZ)
2017 – A wall is always two-sided, Galerie Jelení, Prague (CZ)
2017 – Health ‚n‘ Safety instruction, Blunk Galleri, Trondheim (NO)
2017 – Albi there, Centre d’art Le Lait, Albi (FR)
2016 – Geographical Articulation, Nástupište 1-12, Topolčany (SK)
2016 – The counter, with Hynek Chmelař, Galerie In Vitro, Ústí nad Labem (CZ)
2016 – Health ‚n‘ safety instruction, Galerie Saigon, Ostrava (CZ)
2015 – It is one city, with Jürgen Rendl, Beastro, Bratislava (SK)
2013 – Is this it?, Photoport gallery, Bratislava (SK)
2012 – ‚?‘, Clutch gallery, Bratislava (SK)
2011 – We don’t agree, with Andrej Kolenčík, Enter Gallery, Bratislava (SK)
group
2020 – Smoke Mirrors, Medium Gallery, Bratislava (SK)
2020 – Decameron 19, Centre of Gravity, Bristol (UK)
2019 – Sedimenty sametu, GAFU, Ostrava (CZ)
2019 – Non-sense Agency, Kaohsiung (TW)
2019 – Magic Carpets, Hybernska, Prague (CZ)
2019 – Winterfresh, Garage Gallery, Prague (CZ)
2017 – Half-life, Kampus Hybernská, Prague (CZ)
2017 – Suspended spaces, Centre d’Art Le Lait, Albi (FR)
2016 – Department of Photography and New Media AFAD, Art Center Gallery 4, Cheb (CZ)
2016 – High Tech Low Life, Zwitschermaschine Galerie, Berlin (DE)
2016 – Best diploma works of VŠVU, Oravská galéria (SK)
2016 – Diploma exhibition, Open Gallery, Bratislava (SK)
2015 – Re-migration of image, Stredoeurópsky Dom Fotografie, Bratislava (SK)
2015 – Essl Award Finalists, Galéria Medium, Bratislava (SK)
2015 – Prague Photo 2015, Kafkuv Dom Prague (CZ)
2015 – Bratislava 3x, Galerie Nahoře, České Budejovice (CZ)
2014 – Art un Anchored, boat MS Stadt Wien (AT/SK)
2014 – Diversity required, Slovak National Gallery, Bratislava (SK)
2014 – Identity in touch, Zwitschermaschine Gallery, Berlin (DE)
2013 – Private – public=personal, Academy of fine arts and design in Ljubljana (SI)
2013 – Taylor Wessing Prize, National Portrait Gallery, London (UK)
2013-2015 – Site-specific project, Globe Gallery, Grabowsee, Berlin (DE)
2013 – Wald, Neue Galerie im Höhmannhaus, Augsburg (DE)
2013 – Prague Photo 2013, Kafkuv Dom, Prague (CZ)
2013 – Ateliér kreativní fotografie Mira Švolíka, Galeria Nahoře, České Budějovice (CZ)
2012 – Tri dielne, Slovak National Museum, Bratislava (SK)
2012 – Tajuplná krajina, Cinema Hviezda, Trnava (SK)
2012 – Selection of Lubo Stacho, Gallery Medium (SK)
2012 – Ateliér kreatívnej fotografie, Slovak Institute, Prague (CZ)
2011 – Azbestové prázdniny, Photogether gallery, Zlín (CZ)

FESTIVALS
2019 – Fresh Street, Onis Oirr (IR)
2019 – Inact Festival, Strasbourg (FR)
2018 – Bien Urbain Festival, Besançon (FR)
2018 – Landscape Festival, Prague (CZ)
2017 – Rules of the game, Kukačka festival, Ostrava (CZ)
2017 – Half-life, Povaleč Festival, Valeč (CZ)
2016 – Festival Boskovice, Múzeum Boskovice (CZ)
2015 – Between Banality and a Miracle, Kukačka festival, Ostrava (CZ)
2014 – Tutti Frutti festival, Tržnica, Bratislava (SK)
 
AWARDS
2018 – 2. prize – TRAM project, design of the interior of the train between SK and AT
2016 – Finalist of Startpoint Prize (CZ)
2015 – Finalist of ESSL Art Award (SK/AT)
2014 and 2015 – Finalist of VÚB Photo of the Year, Bratislava (SK)
2013 – Finalist of Taylor Wessing Prize, National Portrait Gallery, London (UK)
2013 – 3. prize – VÚB Photo of the year, Bratislava (SK)
 
RESIDENCIES
2020 – Cité Internationale des arts, Paris (FR)
2019 – Pier 2 Art Centre, Kaohsiung (TW)
2019 – La Napoule Foundation, Mandelieu La Napoule (FR)
2018 – Threads Kent, Sidney Cooper Gallery, Canterbury (UK)
2018 – Bien Urbain, Besançon (FR)
2018 – The School, Hasselt (BE)
2017 – Bubec, Prague (CZ)
2017 – Centre d’art Le Lait, Albi (FR)
2016 – Nástupište 1_12, Topoločany (SK)

PUBLICATIONS
2018 – Bratislava’s Superstructures, published by HotDock project space, 350 copies, 
ISBN: 9-788057-005452 (SK)
2014 – Greetings from Bratislava, self-published, 3 copies (SK)
2013 – Is this it? self-published, 300 copies, (SK)

EDUCATION
BA and MA degree, Academy of Fine Arts and Design, Bratislava (SK)
ERASMUS programm, Nottingham Trent University (UK)
INTERNSHIP Akademie der bildenden Künste Wien (AT)
INTERNSHIP Art Jewelry department, Academy of Fine Arts and Design, Bratislava (SK)
INTERNSHIP Graphic design department, Academy of Fine Arts and Design, Bratislava (SK)

INTERESTS:
Public space, anthropology, social politics, food and cooking, music and sound, architecture, everyday life, 
absurdity



My art practice is focused primarily on public space, everyday life and the 
plentiful aspect of absurdity. Using the media of intervention, installation, 
photography and performance, I respond to socio-political nuances and 
translate my observations into a visual language. My art research is influ-
enced by urban walks I undertake on a regular basis, observing everyday 
surroundings and noticing the slight changes that create our outdoor life.

Having studied Photography for six years, I have a considerable background 
in working with the dimensions of space and time. My studies gave me the 
opportunity to closely observe the space around me through the lens of 
a camera. Having lived and travelled in several countries, my experiences 
transfer into my work that are often based on cultural aspects, nuances and 
parody. Growing up in a family with a background in environmental protec-
tion and animal rescue, I possess a sensitivity to articulate certain issues of 
today’s collapsing bio-diversity as well as dissolving society.

Contemporary art should be made more democratic and accessible to the 
general public. This doesn’t however entail compromising certain aesthet-
ic principles or standards; instead it makes me create challenges for the 
audience in an unexpected and lighthearted way, drawing out multiple and 
layered readings, open for different groups to read and appreciate.

Rolling stones
2018
Besançon, FR
Bien Urbain Festival

Rock as a symbol of something 
strong and stable which has been 
existing on our planet for millions 
of years. Some of the rocks haven’t 
moved for hundreds of years. None-
theless, these rocks from the local 
forest roll through the whole city 
centre in order to attract people’s 
attention and remind them of the 
nature. The rocks were rolled as a 
part of a performance and have been 
then permanently installed in the local 
community garden.

https://bien-urbain.fr/en/home/




Dancing umbrellas
2018
Besançon, FR
Bien Urbain Festival

Dancing umbrellas placed into the industrial waste-
land of the suburbs in the city of Besançon throw-
ing constantly moving shades forcing people under-
neath them to change their seats every few minutes 
in the harmony of the sun’s speed.

https://bien-urbain.fr/en/home/


Interphones Chantants
2021
rue Jean Jaurès, Arles, FR

An intercom gig serves as a cultural response to the 
current pandemic situation. It’s an absurd situation 
in which one artist is placed into each apartment of 
this building. If you ring the bell, a piece of music, 
sound, or spoken words comes out of the intercom 
speaker and you can enjoy this performance in a 
safe outdoor environment. It gives you an experi-
ence of intimate contact, at the same time a distant 
setting in which you are in a safe distance from the 
performer without the possibility of seeing them.

We can re-imagine buildings, and turn them into 
a sound object, making them perhaps even more 
alive. Making the bells magical and mysterious. Join-
ing the gap between private and public into one.

I would especially like to thank all the inhabitants of 
this building who allowed us to enter their personal 
space and use their interphones.

Collaboration with Ludovic Landolt, Panelak, Reeve 
Schumacher, Mathieu Tremblin

https://vimeo.com/556121116




When a burnout catches the Sun
2019
Galerie Dukla, Ostrava, CZ
Photo by: Tomáš Knoflíček

Solo show in a long passage-way of an old 
Socialist residential building from the 50’s 
depicting the Sun as a metaphor for the ex-
haustion we are as a humanity but mostly as 
a planet going through. As part of the exhibi-
tion you can celebrate the 4 billionth birthday 
of our Mother Earth, you can experience a 
semi-indoor sunset as well as sunrise or have 
a look at the visual summary of the weather 
forecast in Ostrava over the past year and 
more. The exhibition tries to ironically com-
ment on our human behaviour and its disas-
trous impact on our environment.  





Chewing gum mandala
2018
Besançon, FR
Bien Urbain Festival

Photos of the performance by:
Élisa Murcia-Artengo
Photos of the installation by: archive of the artist

A mandala represents metaphysically or symbol-
ically a microcosm of the universe. Therefore I 
asked people in the streets of Besançon to chew a 
chewing gum and to collectively create this man-
dala. Each chewing of every individual has its own 
story, flavour and experience.
I used 350 chewing gums.

https://bien-urbain.fr/en/home/


Shortest Run in Asia
2019
Kaohsiung, Taiwan
Performance, video installation
Photo: Michaela Dutková

Performance of the shortest run in Asia in front of the once largest shopping mall in 
South East Asia refering to the speed of life and competitiveness of today’s society and 
its inability to stop.



The losers take it all!
2018
Local midwinter run, Kiewit, BE

Inspired by the phrase of Pierre de Coubertin ‘The 
most important thing is not to win but to take part’ I 
organized a ceremony for the losers or let’s say the 
last winners of the local city run in Kiewit with 418 
runners. I wanted to focus and appreciate the effort, 
endeavour and endurance which is especially nowa-
days rather overlooked in comparison with being the 
best, exclusive and the fastest. The steps, medals 
and wreath were created especially for this ocas-
sion. The wreath was sponsored by the local funeral 
shop with the label saying the phrase of Coubertin 
in golden letters.



Bubbles
2019
Kaohsiung, Taiwan
4 minute sculpture
medium format photograph

l 

Peanut Tree
2019
Mandelieu-La Napoule, France

How do peanuts grow? An installation creating the first peanut tree in France referring to our lack of 
knowledge caused by absolute consumerist detachment from what we commonly consume.



A wall is always two-sided
2017
Galerie Jelení, Prague, CZ
Photo by: Michal Czanderle

A wall with a small cutout window acts as a barrier in 
the centre of the gallery and symbolises the obses-
sions we face in life. The audience is encouraged to 
challenge each other to an arm wrestle, in doing so 
captures the different social behaviours of each per-
former. The wall works as an object. as well as. part of 
the performance. During the opening, I had the task to 
randomly choose two people by ordering them with a 
megaphone to perform the arm wrestle.

https://www.galeriejeleni.cz/


Syntax from the late-night shop
2018
Hasselt, BE
Series of still-lifes photographed with medium format 
camera.

Walking around Hasselt, Belgium in the middle of win-
ter trying to find a bit of warmth in the open late-night 
shops I had no other option than to pretend I’m look-
ing for a specific product and I went through all of the 
shop learning closely the names of the products. After 
a while it started to create poetry.



Pancake
2017
Albi, France

To observe the local bureaucratic system I 
tried to send a postcard made of pancake I 
bought from a local seller at the post office to 
a local person. My attempt was unsuccessful. 
The employees of the post office couldn’t han-
dle this situation.

Les Dames d’Albi
2017
Centre d’art Le Lait, Albi, France
Photo by: Phoebe Meyer

During my whole residency for 2 months in Albi I kept 
collecting portraits of little metal figures that keep the 
window shutters open. They all turn out to be dames!

https://www.centredartlelait.com/


Giant Red Envelope
2019
Kaohsiung, Taiwan

Intervention in public space 
with a giant red envelope. Red 
colour in South-East Asia rep-
resents positive feelings such 
as happiness, joy and brings 
luck. Red envelopes are given 
among family, friends and col-
leagues to gift someone with 
money. What happens though if 
we enlarge the size of the lucky 
red
envelope? What will happen to 
the amount of money inside? 
Absurd intervention trying to 
provoke and observe people’s 
reaction and their generosity 
with me trying to collect money 
for a person in need.



Up to the heavens
2018
Landscape Festival, Prague, CZ

Red carpet as a jumping ramp into the wilderness 
of the urban environment of the close-by bus sta-
tion in Prague. The red carpet has 60 meters and 
represents some kind of luxurious and at the same 
time absurd element in this complicated urban area 
with different social issues.

https://www.landscape-festival.cz/

